
SOCIALLY ENGAGED ART                                                                                    
Spring 2018, 4 Credits 
 
Faculty: Neda Moridpour 
Email: neda.moridpour@tufts.edu 
Class: Tuesday, 9:00 AM–12:00 PM, 2:00 PM-5:00 PM, B211A 
Office Hours: Please email the faculty member to schedule an appointment. 
Note: This syllabus is subject to change based on the needs of the class. 
 
Course Description: 
Does art have a social function? Should it? This class is for intermediate and advanced artists 
who want to focus their practice and use their imagination in the interest of social justice. The 
class is dedicated to the prolific and exciting overlap between socially engaged art and cultural 
practices generated by recent social movements around the world. Environmentalism, queer 
movements, Zapatismo, immigrant rallies, feminism, democratic movements in the Middle East, 
and others will be seen in dialogue with cultural producers who participate in these movements 
or are inspired by them. 
 
The course is project based and students will respond to social concerns of their choosing while 
developing socially engaged art works. The class will provide technical support, assist with 
research, review artist projects and address recent strategies of social practices and examine the 
shift of socially engaged artists from “studio to situation” or “participant.” Additionally, we will 
consider strategies for interventions including street graphics, guerilla practices, installation, 
exhibitions (both inside and outside of the gallery) and media campaigns. We will discuss ideas 
and tactics, view slides, critique, and participate in one another's practices from time to time.  
 
Discussion will address the theory and practice and will draw from critical theory as a way of 
understanding the theoretical foundation and the historical and future development of the artist 
as a cultural worker.  
 
Graduate students are responsible for preparing a presentation for a project that details the ways 
in which they intend to tailor their graduate-level research to the coursework.   
 
Course Goals, Objectives, and Learning Outcomes: 
Through their work in the class, students will: 
 
- Demonstrate the ability to conceive and execute an in-depth independent project. 
- Learn how to allocate resources, process information, creatively problem solve, plan and 

evaluate projects, and apply ethical social models. 
- Synthesize insights from one another as well as the instructor in order to produce a project 

that displays depth of creativity and insight. 
- Demonstrate analysis necessary for critical judgments applied to their own work and the 

work of their peers. 
- Demonstrate understanding of methods, skills, tools and systems used in completing 

socially engaged works. 
- Demonstrate understanding of distribution and access, co-operatives, and alternative 

economic systems. 



- Communicate ideas effectively, through studio work, oral communication and a 
presentation. 

- Expand the tradition of the solitary atelier artist by utilizing collaboration and/or outreach in 
order to re-imagine social relations in artmaking. 

- Give a cogent class presentation to further develop analytical thinking, discover 
contemporary practioners and gain experience speaking publicly. 
 

Course Requirements 
- Thoughtful participation in class discussions and workshops. 
- Students are required to participate in regular “workshops” throughout the semester in which 

we discuss their ideas, process, and progress on their studio assignments. On workshop 
days, students are required to bring in 2 - 3 written questions, concerns, or ideas they want 
feedback on from the group. 

- Completion of 3 shorter studio assignments and one more developed final studio project. The 
final studio project will require a written, typed proposal. 

- One 15-minute presentation on an artist, collective or collaborative. This will be chosen by 
the student based on their own interests, but must be approved by faculty. A written proposal 
is required.  Presentation requirements: You will present the work of a contemporary socially 
engaged artist or a collaborative/collective. Give a brief history, a summary of the work, and 
provide analysis of the work’s strengths and weaknesses. You must have corresponding 
visual material (video, slides, website, etc.) on the work being presented. We will be on a tight 
timetable so be sure to practice and time yourself. If you run over or under by more than one 
minute -- it will adversely affect your grade. Be prepared and professional and use notes as 
needed. Do not use PowerPoint to reiterate what you are speaking, but rather use it to support 
it. You must turn in (via email) a 200-word summary of your presentation and include with 
proper citations.  Reminder: Please review what constitutes plagiarism. 

 
Critiques: Please note that critiques are equivalent to exams – do not miss them. 
 
Expectations from the students: 
Class will start promptly. There will be no repeats. You must come prepared to the next class with 
your missed work. When in class please turn off your cell phones and do not text. If you need to 
take a phone call, please have your phone on vibrate and take the call in the hallway. 
 
If you are a graduate student, you are responsible for preparing a one page proposal that details 
the ways in which you intend to tailor your graduate-level research to this semester’s 
coursework.  In addition to the more ambitious requirements of the final project, your proposal 
may include such customizations as: 
• writing a more significant volume of text for your individual projects and proposals 
• actualizing multiple studio-based projects 
• actualizing one or several studio-based projects at a more ambitious scale 
• making one or several of your proposals grant-ready 

This document is due September 25th in class.  I will approve or suggest edits to your proposal by 
October 2nd. 
 
Required Materials and Supplies: 
Headsets, external hard drive or flash memory. 
All readings and assignments will be sent to your prefered email address prior to class. 
 
 
 



Grading Policy and Criteria to Receive Credit: 
Studio courses at SMFA at Tufts use a Credit/No Credit grading system. Grades are awarded by 
the instructor upon the conclusion of each course. Successful completion of a course will result 
in a grade of “CR” for Credit. Unsuccessful completion of a course will result in a grade of “NC” 
for No Credit.  
 
In order to receive credit for this course, students are expected to complete all project 
assignments and their own self-initiated work by the end of the semester, participate in class 
discussions and critique, reading assignment journals, and show evidence of individual growth as 
an artist. 
 
Grading Breakdown of course: 
Presentation 30% 
Class Participation including critiques and workshops 20% 
Reading Assignments 15% 
Projects (#1- #3) 15% 
Final Project 20% 
 
Attendance Policy: 
SMFA has an institutional attendance standard that expects students to attend and fully 
participate in all class meetings. More than two absences will result in course failure. If a 
student is late to class (> 20 mins late) more than three times or absent from class more 
than twice without a reasonable (preferably documented) excuse, the student will receive 
a grade of NO CREDIT for the course in question, and this grade will appear on the 
student’s transcript. 
 
Students are responsible for knowing and adhering to the attendance policy and communicating 
with faculty if they must miss a class for any reason. In some cases of noncompliance, students 
will be urged to withdraw from the class. It is a student's responsibility to withdraw from a course, 
and this act of withdrawal cannot be performed by a faculty member on a student's behalf. In 
cases of course withdrawal, tuition refunds will not be considered. Students who wish to appeal 
the records or decision of a faculty member regarding absences should contact the Associate 
Dean of Undergraduate Studies or the Associate Dean of Graduate Programs.  
Students who are out of class for legitimate medical and/or personal issues must contact the Dean 
of Students and the Associate Dean of Undergraduate Studies or the Associate Dean of Graduate 
Programs immediately. In cases of illness or personal tragedy, a short-term leave may be granted 
by the Dean of Students. All requests of this type require documentation verifying the 
circumstances for which the absence or short-term leave is requested.  
Without formal pre-approval from the Dean of Students and the Associate Dean of Undergraduate 
Studies or the Associate Dean of Graduate Programs, all students are expected to arrive on 
campus and begin attending classes at the start of the semester. Any student who has not arrived 
by the end of the Add/Drop period will be subject to an Administrative Withdrawal from the school. 
 
Academic Integrity: 
Plagiarism occurs when a person deliberately uses another person’s concepts, language, 
images, music, or other original (not common knowledge) material without acknowledging the 
source and/or making substantial modifications. While referencing or appropriating may be part 
of a studio or Liberal Arts and Sciences assignment, it is the student’s ethical responsibility to 
acknowledge and/or modify the original material 
 



Tufts holds its students strictly accountable for attendance to academic integrity. The 
consequences for violations can be severe, It is critical that you understand the requirements of 
ethical behavior and academic work as described in Tufts Academic integrity handbook. If you 
ever have a question about the expectations concerning a particular assignment or project in this 
course, be sure to ask me for clarification. The faculty of the School of Arts and Sciences are 
required to report suspected cases of academic integrity violations to the Dean of Student Affairs 
Office. If I suspect that you have cheated or plagiarized in this class, I must report the situation to 
the dean. 
 

 
 
By registering for this course, faculty and students are agreeing to the social contract 
below: 
 
We recognize that in order to establish the conditions wherein we will collectively and 
individually develop a practice of freedom, we must confront and undo the work of 
oppressive indoctrination by challenging, unlearning and relearning modes of thought and 
existence in a space of generosity, support, and mutuality. In the context of this class, 
cultivating a practice of freedom refers to the right of freedom from discrimination, which 
is afforded every member of this class, as it pertains to citizenship, race, ancestry, 
ethnicity, cultural expression, class, disability, place of origin, skin color, religious belief, 
sexual orientation, gender, age, record of offenses, marital status, and family status. This 
applies to all areas of shared space and related classroom activities including interactions 
with faculty, visitors, colleagues, and the class as a whole. By registering for this course, 
students acknowledge that they will be an active and engaged member of this community 
and to uphold, and when appropriate, advocate for the practice and maintenance of this 
freedom. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

“Tufts	University	values	the	diversity	of	our	students,	staff,	and	faculty;	recognizing	the	important	
contribution	each	student	makes	to	our	unique	community.		Tufts	is	committed	to	providing	equal	
access	and	support	to	all	qualified	students	through	the	provision	of	reasonable	accommodations	
so	 that	 each	 student	may	 fully	 participate	 in	 the	 Tufts	 experience.	 If	 you	 have	 a	 disability	 that	
requires	 reasonable	 accommodations,	 please	 contact	 the	 Student	 Accessibility	 Services	 office	
at	Accessibility@tufts.edu	or	617-627-4539	to	make	an	appointment	with	an	SAS	representative	to	
determine	appropriate	accommodations.” 
	



WEEKLY SCHEDULE: 
 
Week 1: January 23rd  

- Course Introduction, review syllabus, overview of assignments, Q&A on course. 
- Sharing of work and conversation on socially engaged practices. 
- Lecture: What is Socially Engaged Art? 
- Exercise #1: Imagine walking into a meeting of a group that has more social power than 

you do.  
- Exercise # 2: Getting to the heart of the matter 
- Exercise #3: Identifying community assets 
- Assignment #1: Each student will give a brief 8-10 minute presentation on their 

previous art work and their current goals (for the semester and in general.) Due next 
week. 

- Readings (students must bring three written questions related to the readings to class to 
hand in next week): 

- Has Modernism Failed? By Suzi Gablik 
- The Social Turn: Collaboration and its Discontents by Claire Bishop 

 
Week 2: January 30th 

- Lecture: Social Movements vs Mainstream Media 
- Discussion: Ricardo Dominguez and Diana Taylor, “Ricardo Dominguez: Interview 

about the Zapatista Movement,” in Dancing with the Zapatistas (Duke University Press 
and HemiPress, 2015)  

- Reading Discussion 
- Assignment #2:  

- Looking at POWER 
- Sign up for Presentation dates (Group A,B,C): Choose an artist to present 

(individually or in groups) through a link on Tufts Box 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Collectivism After Modernism: Art and Social Imagination after 1945 by Blake 

Stimson and Gregory Sholette  
 

Week 3: February 6th 
- Lecture: Underground/Grassroots  
- Presentation of Assignment #2 
- Presentations Group A 
- Reading Discussion 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Global Activism by Peter Weibel 
- The Interventionists, Nato Thompson and Gregory Sholette  

 
Week 4: February 13th  

- Guest Lecturer/Visiting Artist: S.A. Bachman  
- Presentations Group B 
- Reading Discussion 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Hope in the Dark: Untold Histories, Wild Possibilities by Rebeca Solnit 



Week 5: February 20th  
- Lecture: Fictions, Alternative Structures, and Mock-Institutions: Forms of 

Resistance, forms of Cooperation—Fluxus, Happenings, Post Minimalism, Beuys, 70s 
Feminism, etc. 

- Reading Discussion 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Suffragettes to She Devils by Liz McQuiston 
- Childsplay: The Art of Allan Kaprow by Jeff Kelley 

- Assignment #3: Social Method: Invent a Country, Church, or Corporation (due on March 
6th) 

 
Week 6: February 27th 

- Lecture: Experimental Pedagogy 
- Presentations Group C 
- Discussion: Strategies of Social Practice 1 
- Reading Discussion 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Conversation Pieces by Grant Kester 
- Pedagogy of the Oppressed by Paulo Freire 

 
 Week 7: March 6th 

- Discussion: Strategies of Social Practice 2 
- Presentation of Assignment #2 
- Reading Discussion 
- Assignment #4: Final project proposal 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Artificial Hells: Participatory Art and the Politics of Spectatorship by Claire Bishop 

   
Week 8: March 13th  

- TBA: Workshop or field trip 
- Assignment #4: Final Proposal due in class next week (1 -2 well thought out ideas) 
- Studio Time 
- Reading Discussion 

 
Spring Recess Begins March 17th- March 26th 
March 20th: NO CLASS: Spring Break 
 
 
Week 9: March 27th 
- Critique of Assignment #4 
- Studio Time 
- Reading Discussion 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- Participation by Claire Bishop 

 
 



Week 10: April 3rd   
- Discussion: Strategies of Social Practice 3 
- Studio Time 
- Reading Discussion 
- Readings (students must bring three written questions related to the readings to class to 

hand in next week): 
- The Artist as a Cultural Producer by Sharon Louden 

 
Week 11: April 10th  
- Discussion: Strategies of Social Practice 4 
- Studio Time 
- Reading Discussion 
 
Week 12: April 17th    
Final Project/Paper/Grant Proposal Presentations (started)  
 
Week 13: April 24th: LAST DAY OF CLASS 
Final Project/Paper/Grant Proposal Presentations (continued)  

 
REVIEW BOARDS: May 2nd- May 11th  
 
 
 
____________________________________________________________________________ 
 
 
 
SUGGESTED READINGS/MATERIALS 
Many books and publications and articles have been useful in helping to develop this course 
known as “Socially Engaged Art” Here is a partial listing, sometimes with a brief commentary. 
These books would make welcome additions to your reading as well as your library. 
 
If you come across any interesting books in your intellectual travels that you think can help us 
understand Socially Engaged Art, feel free to bring it to my attention. Thanks! 
 
Bishop, Claire. Participation. Massachusetts: MIT Press, 2006 
 
Bourriaud, Nicolas, Relational Aesthetics, Les Presses du Reel, 
 
Brenson, Michael. Culture in Action. Seattle: Bay Press, 1995  
 
Cohen-Cruz, Jan (et al).  Local Acts. Rutgers University Press, 2005 
 
Da Costa, Beatriz (et al). Tactical Bio-Politics: Art, Activism, and Technoscience. 
Massachusetts: MIT Press, 2008  
 
Davis, Mike, City of Quartz, New York: Metropolitan Books, 1998 
 
Davis, Mike, Ecology of Fear, New York: Metropolitan Books, 1998 
 
Deutsche, Rosalyn. Evictions: Art and Spatial Politics. Massachusetts: MIT Press, 1998  



 
Finkelpearl, Tom. Dialogues on Public Art. Massachusetts: MIT Press. 2001 
 
Goldstein, Barbara. Public Art by the Book, Americans for the Arts, Washington, DC: 2005 
 
Jacob, Mary Jane. Buddha Mind in Contemporary Art. Los Angeles: University of California 
Press, 2004 
 
Kaprow, Allan (et al). Experiments in the Everyday. New York: Miriam & IRA D. Wallach Art 
Gallery, 2000 
 
Kester, Grant H. Conversation Pieces: Community and Communication in Modern Art. Berkeley, 
Los Angeles, London, University of California Press, 2004  
 
Kwon, Miwon, One Place After Another. Massachusetts: MIT Press, 2004 
 
Lacy, Suzanne, Mapping the Terrain, Seattle: Bay Press, 1995 
 
Latour, Bruno (et al). Making Things Public. Massachusetts: MIT, 2005 
 
Leclerc, Gustavo (et al). Urban Latino Cultures. California: Sage Publications, 1999 
 
Purvis, Ted, What We Want Is Free: Generosity And Exchange In Recent Art (S U N Y Series in 
Postmodern Culture). New York: State University of New York Press, 2005 
 
Schwarzman, Mat (et al). Beginner’s Guide to Community Based Art. California: New Villages 
Press, 2006 
 
Stimson, Blake and Sholette, Gregory (ed). Collectivism after Modernism. Minnesota: University 
of Minnesota Press, 2007  
 
Suderburg, Erika. Space Site Intervention: Situating Installation Art. Minnesota: University of 
Minnesota Press, 2000 
 
Lawston, Jodie Michelle, and Ashley E. Lucas, eds. Razor Wire Women: Prisoners, Activists, 
Scholars, and Artists. Albany: State University of New York Press, 2011.  
 
Helguera, Pablo. Education for Socially Engaged Art: A Materials and Techniques Handbook. 
New York: Jorge Pinto Books, 2011.  
 
Reed, T. V. The Art of Protest: Culture and Activism from the Civil Rights Movement to the 
Streets of Seattle. Minneapolis: University of Minnesota Press, 2005.  
 
Broude, Norma, and Mary D. Garrard, eds. The Power of Feminist Art: The American Movement 
of the 1970s, History and Impact. New York: Harry N. Abrams, 1994.  
 
Augusto Boal, Theatre of the Oppressed, trans. Charles A. and Maria-Odilia Leal McBride, New 
York: Theatre Communications Group, 1985 
 
Andrew Boyd and Dave Oswald Mitchell (eds), Beautiful Trouble: A Toolbox for Revolution, New 
York and London: OR Books, 2012 



 
Diana Taylor, Performance, Durham and London: Duke University Press, 2016 
 
Gabriella Coleman, Hacker, Hoaxster, Whistleblower, Spy: The Many Faces of Anonymous, 
London and New York: Verso, 2014 
 
Jenny Edkins and Adrian Kear (eds), International Politics and Performance, London and New 
York: Routledge, 2013 
 
Randy Martin (ed), The Routledge Companion to Art and Politics, London and New York: 
Routledge, 2015 
 
Frans de Waal, “Empathy Needs a Face,” in The Age of Empathy: Nature’s Lessons for a 
Kinder Society, New York: Harmony Books, 2009 
 
Vittorio Gallese, “The ‘Shared Manifold’ Hypothesis: From Mirror Neurons to Empathy,” Journal 
of Consciousness Studies 8.5-7, 2001 
 
Jonathan Flatley, “Glossary,” in Affective Mapping: Melancholia and the Politics of Modernism, 
Cambridge, Harvard University Press, 2008 
 
Sara Ahmed, “Happy Objects,” in The Affect Theory Reader, eds. Melissa Gregg and Gregory J. 
Seigworth, Durham and London: Duke University Press 
 
Brian Massumi, “The Future Birth of the Affective Fact: The Political Ontology of Threat,” in The 
Affect Theory Reader, eds. Melissa Gregg and Gregory J. Seigworth, Durham and London: 
Duke University Press 
Elspeth Probyn, “Writing Shame,” in The Affect Theory Reader, eds. Melissa Gregg and 
Gregory J. Seigworth (Durham and London: Duke University Press 
 
Anna Gibbs, “After Affect: Sympathy, Synchrony, and Mimetic Communication,” in The Affect 
Theory Reader, eds. Melissa Gregg and Gregory J. Seigworth, Durham and London: Duke 
University Press 
 
Lucy R. Lippard, The Pink Glass Swan 
 
 
 


